
Photography involves a specific kind of material logic – a kind of articulation that differs 
from the way language articulates. Photographs are neither transparent nor opaque, neither 
natural nor arbitrary. Such distinctions are residues of the representational thinking we have to 
leave behind. A non-representational approach to photography is advanced by way of a 
confrontation with postmodernist theories. The discussion centers on the example of 19th 
century surveillance photography. 


